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Preface 

O nce again, it is a pleasure to present QUINTESSENCE. This third 
volume documents the work undertaken during our 1979-80 Alternative 
Spaces Residency Program. We ore particularly pleased with the 
addition of a critical essay. It provides a new and welcomed dimension 
to the publication. 
During the life of this program a unique support system has grown in 
response to the projects. This support system includes business, labor, 
government. academia, private Institutions and individual citizens 
actively involved in the excitement of contemporary art. It is especially 
noteworthy that the Dayton Art Institute chose to purchase one of the works 
documented herein for its permanent collection. The fact that a museum 
has acquired a work of art sited on public land is a significant contribution 
to the notion of making art accessible to the public. 
We have turned over the joys and frustrations of managing this 
program to a new regime and offer them our very best wishes. We hove 
been emotionally involved in our work over the years. There is a genuine 
desire to convey the depth and power of these emotions to the reader. 
but it would be a difficult task to accomplish without lapsing into 
melodrama. So, take our word for it-we've worked inconceivably hard, 
had the finest help available and ... we've had the time of our lives. 
Paul R. Wick 
Project Director 
Susan Zurcher 
Editor and Photographer 
Introduction 

I n the third year of its existence, The Alternative Spaces Re5idency 
Program. jointly sponsored by the Dayton City Beautiful Council and the 
Wright State University Department of Art and Art History, has continued its 
commitment to the presentation of contemporary art in public settings. 
And this third volume of QUINTESSENCE continues the second most 
significant function of the project. that of documenting the efforts of both 
the artists and the supporting stoff to achieve memorable artistic events 
in the history of the cultural life of Dayton. Ohio. For one who ha s watched 
with admiration the success of this program. it is a privilege and an honor 
to be Invited to offer some observations of the works of art which came 
into being in this most recent series of residencies. 
Since its inception, The Alternative Spaces Residency Program has 
commanded the attention of all Ohio residents who believe in the 
necessity of bringing to public awareness the achievements of 
contemporary artists whose visions stimulate. challenge or provoke a 
rethinking of more traditional viewpoints as to the nature of works of art. 
This p rogram has established its dedication to criteria of quality and 
innovation. its openness to experiment and its determination that the works 
which it sponsors will be presented to the public with uncompromising 
honesty as to their means and purposes. Though many would presume an 
air of confrontation between the contemporary artist and the skeptical 
citizen, the spirit that has guided this program has turned these 
confrontations into celebrations of civic pride creating a model which 
many cities may in the future be tempted to emulate. This will be the 
legacy of The Alternative Spaces Residency Program as its current 
leaders depart and its own future is yet to be decided. 
The five projects executed in 1979-1980 announced the unmistakable 
personal visions of the artists who created them. Tom Doyle has long been 
renowned as a craftsman in wood whose sculptures attain their effect of 
simple monumentality through the d irect manner of their assembly and 
the striking circumstances of their placement. Doyle's enjoyment of the 
out-of-doors and the p leasures to be found there is expressed in 
"Stillwater." a cantilevered dock that thrusts itself at a precarious slant 
above the confluence of the Stillwater and Miami Rivers. Roughly 
constructed and already weathered. it might appear to be a relic of 
s~me prior construction, a makeshift attempt of an eager angler since the 
Site Is frequented by fishermen. But viewed as a sculpture. it asserts the 
logic of its form. d pinwheel of triangular slatted segments which is caught 
~Pon its axis. its gyratory motion forever fixed at a spot where it acts as a 
andmark for the roving eye, a lure to the c lambering foot. 
No less an object with implied kineticism is the sculpture in 
weathering steel by Charles Ginnever. Experiments with predominantly 
linear structures which deal with altered perspectives have been 
conspicuous in Ginnever's recent body of work. His sculptures have utilized 
the plan of a regular parallelogram, the thickened sides of which are 
joined so as to appear momentarily as flat surfaces and then, by the 
viewer's movement, as fluctuating volumes in space. "Mavin' On (for 
Jesse OWens)" is composed of five such geometric figures linked so as to 
suggest the Olympic Rings. This dedication to the late Olympian and Ohio 
native is a touching and appropriate homage for, like Owens, this 
sculpture ceaselessly outdistances the eyes' ability to hold it in static focus. 
Although temporarily installed on the city-owned grounds of Midtown 
Plaza in the business district, "Movin' On'' will ultimately be relocated at 
the Dayton Art Institute as an acquisition of that collection. 
Impermanent visions, permanently remembered by those fortunate 
enough to have seen them, are the materials of Anne Healy's art. Events 
for wind, water and space such as "Celtic Passage" on the Helena Street 
Bridge have become her means to share with the public the visual 
experiences she has dreamed of and only she would labor to build. A 
certain indomitable spirit radiates from Healy as she sets herself upon 
improbable feats of delicate engineering only to see the results swept 
away. blown, tattered and destroyed. "Celtic Passage" seemed an 
evocation of some long ago moment when the retum of warriors might 
have been announced by just such a display for their benefit. The thrice 
repeated heraldic configurations of a central I and flanking opposed 
elements suspended beneath the gentle arches of the bridge, amazed 
and captivated its spectators who even now long for heroes worthy 
of tribute. 
The art of Ohioan Edward Mayer was honored by his inclusion in this 
year's program through an invitation to create a sculpture in a recently 
inaugurated space, the Gallery of the Old Post Office. As renovated by 
the architectural firm of Lorenz and Williams Incorporated, the Old Post 
Office Gallery exists in the former public business lobby of the building 
which has been thoughtfully restored to its original Beaux-arts beauty. Its 
magnificent proportions offered Mayer the opportunity to execute an 
intricately elongated shape using the methods of sculptural procedure 
with which he has experimented since 1976. Mayer composes his works 
from wood laths of equal lengths which ore laid one upon the other, 
overlapping at each end. woven together to create a labyrinth of 
wooden fabric that is enterable by the visitor. The height of the structure is 
determined by the reach of the artist's arm, the strength is governed by the 
chotces, born of experience, which Mayer unerringly exerts to achieve a 
work obedient to g ravity, yet independent of any fastening system. 
Unquestionably, a masterpiece of sensitive construction, "Gillian II" 
brought forth sensations of a living, breathing organism which one could 
penetrate and once within be guided by a meandering pathway, 
illuminated by filtering light and warmed by the tones of the wood. 
The themes of ceremony, rite of passage and memorialization which 
seem. although without directive or premeditation, to have united the 
artists of this year's program were brought to a conclusive finality in the 
work of Joshua Neustein. While in Dayton, Neustein experienced a vision 
of the past and present in confrontation which he expressed in a work 
entitled, "Where Are the Miami Indians?" As if to invoke their previous 
existence within the heart of the modern city, Neustein designed a rude 
hemispherical structure using cinder blocks, covered by tinted concrete 
with an internal chamber which held a mirror which could be viewed 
through small windows. A mud house of uncertain future, its compressed 
sides precluded entry except for the eye which could linger upon the 
mirrored images reflecting from within. Like the shaman who calls the 
people to a ritualistic experience, Neustein prescribed the form and 
method of construction, the ultimate vision. then departed, leaving the 
work of completion to those who believed most in the necessity for its 
execution. 
Has the contemporary artist indeed become a journeyman, a 
vagabond, an itinerant merchant of dreams and visions, who moves 
about the country borne on jet wings, spreading a philosophy of the 
temporality of art? It's a rhetorical question that begs no answer. but 
implicit is the hope that among the people of Dayton, probably the 
children, who judge more profoundly, remember more persistently, some 
images will remain to enrich a lifetime. 
Ruth K. Meyer 
Ohio Foundation on the Arts 
"... the struggle is to bring out from the non-real, from the chaos 
of ecstasy, something that evokes a memory of the emotion of an 
experienced moment of total reality." 
Barnett Newman from Barnett Newman by Thomas B. Hess. Walker.1969, p. 37. 

as quoted by Eleanor Munro In Originals: American !Abmen Artists. Simon and Schuster,1979. 



TomDoyle 

STIL WATER.southlipotTrionglePorl<.red ookondwhlleplne.H.12' x W 20' x D 11 ' 
wile looking through the parks for a site for my sculpture.l was 
impressed at how much they were used and how well they were kept. The 
first place that caught my eye was Deeds Point at the confluence of the 
Miami and Mad Rivers. but the cement that protects the point was a little 
cold and inaccessible for what I had in mind. Then Paul. Michael and I 
went to Triangle Park. We met a couple of fishermen and I asked them 
where they caught their fish and they said, "at the point." So, we went there 
and I knew that that was the place. I liked the fact that it was at a "place," 
the confluence of the Stillwater and Miami Rivers, so that one could locate 
the point on a map. Furthermore, it could be used by people to fish from. 
like a dock, or just to sit on and enjoy the view. We took measurements 
and I went back to New York and made the model. 
The building of the sculpture went really great and I appreciated the 
"above and beyond the call of duty" that the whole crew gave to the 
Work. For a couple of days it was like being back in the Combat 
Eng1neers. except no one was shooting at us. 
Tom Doyle 
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CharlesGinnever 

e building and placement of "Movin' On (tor Jesse Owens)" was one 
of the smoothest operations I've experienced in 22 years of large scale 
sculpture building. 
This project gave me a unique opportunity to bring back to Dayton a 
work, which exemplifies my continuing concern with altered perspective, 
that began there during a three-month stint as an artist-in-residence at the 
Dayton Art Institute years ago. 
What began as a simple agreement to make a work for the City 
Beautiful Council became a unique collaboration between them, me, 
Armco Steel Corporation (which donated the steel), the Dayton Art 
lnstiMe (which purchased the work), Hobart School of Welding 
Technology (where assistance with fabrication was provided) and 
Stouffer's Hotel (where hospitality was graciously offered.) 
As hosts to artists, Paul Wick and his staff, which included Susan 
Zurcher, is unsurpassed. The renewal of old acquaintances with artists like 
Aca Pereyma and people I'd once worked with, such as Russ Simmons at 
Hobart School of Welding Technology, took the edge off what can 
sometimes be an isolated situation for an artist working on a project In an 
unfamiliar setting. 
Chartes Ginnever 
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nneHealy 

cane PASSAGE. Helena Street Bridge. woc:x:l. bronze screen and silver paint. H 18' X w 300' X 0 .8". 
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CELTIC PASSAGE 

I. 
BRIDGE *** a structure over the place between 
here and there 
over a chasm or a gorge or water 
similar yet different from a doorway 
WATER *** reflection - illusion and reality 
light - magic - "now you see it, now you don't" 
magical properties-
healing 
sacred wells 
wishing wells 
river of no retum 
river Styx 
Achilles' heel 
bottomless pool 
river of I ife 
fountain of youth 
river of blood 
PASSAGE *** the act of crossing from one state of 
emotion or place to another 
rites of passage 
ritual acts 
voyage 
the way 
a marking of time 
a suspension of time 
a bridge 
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II. 
".. . then what you're doing is you're giving 
people little, little tiny pieces of time .. . that 
they never forget." 
Jimmy Stewart talking about the movies. 
Making a piece is giving a small part of your 
life-a piece of time which is not ooly your time 
but also the time of the piece and the shared 
time together of all the people who were there. 
Temporal pieces deal with memory because 
they are of time, "timed," and then I ong 
ago and far away and ooce upon a time. 
Their moment passes and they become 
remember when. 
Remember when, for "Celtic Passage," for me, 
in Dayton, in May, 1980: 
the sculpture shop at Wright State 
the heat and punishing light of that 
campus 
the soft greens of the neighborhood parks 
and trees 
the porch swings 
the river everywhere 
the White Tower or La Tour Blanche as Paul 
calls it with Juanita the blue-eyed 
waitress seNing hash browns at 3 am 
the three blues piano players following 
each other in three different styles 
and music spanning three generations 
during a great improv jam on one of 
the hottest, most humid nights of a 
humid Dayton spring 
the wholesome seediness of the Moraine 
Embassy bar 
the Helena Street Bridge with the bridge 
crew and my crew in insistent yellow 
slickers like large Munchkins 
that same romantic bridge through the early 
rain, wind, then the steaming sun of 
installation day 
and the people 
Robert Ken Paul Susan Ed Bill Bridgett 
Bob and Sharon 
Thanks for the memory 
Anne Healy 
i 
39 
My art, my work is an affirmation of routine 
repetition 
rediscovery 
renewability 
flexibility 
predictability 
transformabi lity 
the particular and 
the impersonal 
opposites. 
My module is a unit of measure: determinant of height 
breadth 
length 
a unit of weight: measure of stability 
balance 
solidity 
a unit of time: gauge of process 
duration 
lifespan 
a constant: renewable 
interchangeable 
transformable 
consistent 
a limit. 
My process is a routine, a variable system: suggest 
erect 
alter 
finalize 
destroy 
remake 
refine 
dismantle 
reuse 
reconstruct 
define 
disassemble 
rebuild 
resite 
re-sight 
make specific 
keep tentative 
retain 
GILLIAN II, an open enclosure enclosed in the open interior of the 
Old Post Office in May and June, 1980. My thanks to all who assisted 
in its realization. 
Edward Mayer 40 
EdwardMayer 

GILLIAN II, Old Post Office Gallery , stocked wood loth, H. 9'6" x W.9 ' x 0 .96'. 
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JoshuaNeustein 

Remembering Dayton, Ohio 
Dayton, the heart of America. I am awed by the heroic qualities of 
the people I meet. I am an "onlooker" of people among whom 
independence and strength is peNasive. There is election year talk of 
politics, unemployment and govemment failures abroad. The subjects of 
Vietnam, the failure of intelligent leadership and disappointment in 
American technology still linger. Only business retains the aura. 
Tim and Sharon Patterson are my hosts. They are active, civic and 
committed to the city- their city. They are not prey to the media, fashion 
or hype that dominate the East and West Coasts. In Dayton there is 
skepticism of the power brokers and impatience with intellectual 
acrobatics. The people deal with the issues on their own terms. based on 
their intelligence and sensitivity. They are not manipulated by models of 
things. Daytonians invent their own slogans and from action make 
substance. I felt not their equal. I hung back. I had to learn what they 
already knew. They refuse to be receivers of distant c ircuits. I came face 
to face with stouthearted America. 
Paul Wick is the inspired, mercurial d irector of The Altemative Spaces 
Residency Program. It is a difficult job.He has the "all or nothing" aura of 
the magician. the foreman, the circus master. He moves quickly to 
demands, meeting impossibilities. He brings worlds together adapting the 
function to the condition. the artist to the environment, the people to the 
artist. He must live in and outside himself in order to deal with the conflicts 
and contradictions of moral judgments and artistic values. Wick's 
originality at this point is not to oppose or refute, but to coalesce and 
transform. It follows that he tries to affirm and exist- not only exist, but exist 
with an understanding of what he does in time, in place and in society. 
I came to Dayton planning to research the sites and the people, 
retum to New York to think about a public sculpture and retum to Dayton 
another time. I was swept away by the temporal spirit of the city and 
specifically of my hosts. the parks crew and the young Dayton artists. I 
considered a spontaneous thesis: "to create a setting for the Dayton 
psyche"-a telescope of its history.The piece should encapsulate the 
facing and effacing that is the inherent engineering principle and moral 
austerity of Dayton. This is the metaphor for the essential American. 
Susan Zurcher, an athletic, compact young artist with an intense. 
understated, forceful personality, afforded me a better orientation than I 
had to the ambiguous world of Dayton, Ohio. She told me about the 
historic buildings that were tom down. She told me about the Town Clock 
that was saved from the periodic self-effacing that Dayton goes through. 
54 
WHERE ARE THE MIAMI INDIANS?. Courthouse"Square. cinder block. sand. cloy. 
Cement pgment. wood and mirror. H.14' x W.24' x 0 .3 '. 
55 
Daytonians are their own barbarians and their own Romans- or is it the 
mythology of the new, the faith in change, an alliance of Jeffersonian 
Democracy and jet age myths? 
Paul sensed that an idea was jelling and suggested that I do the 
piece then and there and not postpone. I planned to make a monument 
to "reducing links with the past," a trade-off of history for myth. There are 
fragments of evidence all around that are tantamount to the making of 
the piece: the archeological dig in an outlying area of the city, the Miami 
River, the city center and a plaza partially realized courtesy of one of 
Dayton's sister cities, Augsburg, Germany. 
"Where Are the Miami Indians?" is not about the "days of yore." It is 
about removal, replacement and reversal of a sociology that compresses 
a procedure and recapitulates a self-erasing history. I decided early in 
the planning that I would leave the completion of the sculpture to others 
and to unpredictable elements. The piece was two-thirds finished when I 
left Dayton. The energetic young sculptor Robert Ressler, Tim and Paul 
saw the project to the end. 
In the airplane back to New York, I thought about Tim and Sharon 
and their wonderful family. Their children are the greatest investment in the 
future. I thought about the kids' bicycles hanging from the kitchen ceiling. I 
wondered if Susan would be worried by the injection of a chaotic element 
in the procedure. Tim shared the secret with me. The sculpture will be 
complete when joumalists, govemment people or public pressures 
demand that the piece be tom down. This is the deepening of 
temporality. 
Joshua Neustein 
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TomDoyleBam in Jersey City. Ohio. 1928 lives in New York City 
Selected Individual Exhibitions 
1961 	 Allan Stone Gallery, New York City 
1962 	 Allan Stone Gallery, New York City 
1966 	 Dwon Gallery, New YOI'I( City 
1967 	 Dwon Gallery. New YOI'I( City 
1971 	 Broto Gallery, New YOI'I( City 
1972 	 55 Mercer Gallery. New York City 
1974 	 55 Mercer Gallery, New York City 
1976 	 The Picker Art Gallery. Colgate University. Hamilton. New York 
1978 	 Sculpture Now. Inc., New York City 
Selected Group Exhibitions 
1959 Cornell University. New York City 
1960 Martha Jackson Gallery. New York City 
1961 Allan Art Gallery. Oberlin College. Oberlin, Ohio 
1962 Comegie lntemotionol. Pittsburgh, Pennsylvania 
1963 Peabody Museum, Nashville. Tennessee 
Seattle World 's Fair, Washington 
1965 Kunstholle. Dusseldorf, Germorw 
1967 " Whitney Annual." Whitney Museum. New York City 
1970 55 MercerGallery. New York City 
1972 "Museum of Drawers:' DOCUMENTA. Kassel. West Germany 
1974 "Pointing and Sculpture Today." Toft Museum. Cincinnati. Ohio 
1975 "Reviews and Works." A.I.R. Gallery. New York City 
1977 "Preparatory Notes. Thinking Drawings," 80 Washington Square East Gallery, 
New York City 
" Wood," Nassau County Museum of Fine Arts. Roslyn. New York 
1978 "In the Event or living Sculpture," O.K. Harris and Susan Coldwell Galleries. 
New York City 
"On the Roof and In the Gallery," Robert Freidus Gallery. New York City 
1979 "Custom and Culture," U.S. Customs House. New York City 
"The Artist's View." Wove Hill. Bronx, New York 
Selected Bibliography 
1972 	 Pincus-Witten. Robert. "New York," ARTFORUM. val. 10. #6. February, p . 82. 
1973 	 Moyer, Rosemary, "Reviews," ARTS MAGAZINE, vol. 47, # 4. February. p , 74. 
1974 	 Fronk. Peter. THE SOHO WEEKLY NEWS. February 14. 
1975 	 Wodler. Joyce. "Artists In New York ," THE NEW YORK POST. July 12. 
1976 	 Betz. Marjorie, "Reviews," ARTnews. vol. 75. #5. May, p . 131. 
1977 	 Kingsley. April. "Art for All." THE VILLAGE VOICE. December 12. 
1978 	 Ole)orz, Harold. "Contemporary Sculpture." ARTS MAGAZINE, vol. 53. #1. September. 
p . 19. 
Ratcliff, Corter. "Taking Off; Four Sculptors and the Big New York Gesture." ART IN 
AMERICA. val. 66. #2. March-April. pp. 100-106. 
1979 	 Ashberry, John, ''The Sculptures ofSummer," NEW YORK MAGAZINE. July 23. 
Glueck. Groce. "Artists of the Customs House." THE NEW YORK TIMES. May 4. 
Pincus-Witten. Robert. "Tom Doyle: Things Patriotic and Union Blue: ·ARTS MAGAZINE. 
val. 54. #1. September. pp. 142-147. 
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Charles
Ginnever
Born in Son Mateo. California, 1931 
Lives in New YOI'k City 
Selected Individual Exhibitions 
1961 Allan Stone Gallery, New YOI'k City 
1965 Bennington College, Bennington, Vermont 
1968 	 Washington Square Pori<. New YOI'k City 
1970 	 Battery Pork, New York City 
Paulo Cooper Gallery, New Y011< City 
1972 	 Paulo CooperGallery, New YOI'k City 
1973 	 Dog Hammarskjold Plaza Sculpture Gorden. New YOI'k City 
1975 	 Sculpture Now, lnc., New YOI'k City 
1978 	 Max Hutchinson Gallery, Houston, Texas 
Long Beach Museum of Art. Long Beach, California 
Smith-Anderson Gallery. Polo Alto. California 
Selected Group Exhibitions 
1956 "Boy Area Sculpture," Son Francisco Museum of Art. California 
1958 Spotso Gallery, Son Francisco. California 
1960 "New Forms-New Media," Ports I and II, Martha Jackson Gallery. New YOI'k City 
1963 "10 New York Sculptors," Riverside Museum. Riverside, California 
1966 Pork Place Gallery, New YOI'k City 
1970 Indianapolis Museum of Art. Indiana 
1974 Sculpture Now, Inc .. New Y011< City 
1976 Walker Art Center, Minneapolis, Minnesota 
Central City Park. Atlanta. Georgia 
"Sculpture '76," Greenwich, Connecticut 
1977 "Drawings for Outdoor Sculpture. 1946-77," John Weber Gallery, New York City 
(traveling exhibition) 
Wove Hill Sculpture Garden, Bronx. New York 
1978 Max Hutchinson Gallery, Houston, Texas 
"Cornell Then, Sculpture Now." Sculpture Now, Inc. and The Herbert F. Johnson Museum 
of Art, Ithaca. New York 
Selected Bibliography 
1967 Alloway, Lawrence. "Chuck Ginnever: Space as Continuum ... ," ARTFORUM, vol. 6, # 1. 
September, pp. 36-39. 
1970 "Reviews and Previews," ARTnews, vol. 69, #4. Summer, p . 22. 
1971 Baker. Kenneth. CHRISTIAN SCIENCE MONITOR. December 20. 
1973 Masheck, Joseph, "Reviews." ARTFORUM. vol. 11. #7. March. p . 88. 
1975 "Charles Ginnever: 20 Years 20 Works,"Sculpture Now,lnc.. New York City (catalogue). 
1976 Foote, Nancy, "Three Sculptors," ARTFORUM, vol. 14, #6. February. pp. 46-51 , 
Ratcliff. Carter. "Ginnever's Daedalus: Beyond Right-Angled Space," ART IN AMERICA. 
vol. 64, #3, May-June, pp. 98-100. 
1977 "Sculpture Yesterday/ Today: Mark diSuvero, Tom Doyle, Peter Forakis. Charles 
Glnnever." Sc ulpture Now. Inc .. New York City (catalogue). 
1978 Perlberg, Deborah, " Reviews," ARTFORUM, val. 16. #5. January. p . 65. 
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AnneHealyBam In Queens. New York. 1939 Lives in Brooklyn, New York 
Selected Individual Exhibitions 
1971 Solow Build ing. New Vorl< City 
1972 A.I.R. Gallery, New Vorl< City 
1974 Dog Hammarskjold Plaza Sculpture Gorden. New York City 
1975 Zabriskie Gallery. New York City 
1976 Contemporary Art Center. Cincinnati. Ohio 
Suzette Schochet Gallery. Newport. Rhode Island 
1978 Zabriskie Gallery. New Vorl< City 
A.I.R. Gallery. New York City 
1979 Alfred University. Alfred. New York 
1980 Wordworl<s Gallery. Son Jose. Colifomio 
Selected Group Exhibitions 
1973 "Women Chose Women," New York Cultural Center. New York City 
"Materials II." Massachusetts College of Art. Brookline 
1974 Newport "Monumento;· Newport. Rhode Island 
"Non-Traditional Sculpture." Smith College. Northampton. Massachusetts 
1975 St. lawrence College. Syracuse, New York 
"Homrol. Healy, Tocho.'' Graduate Center of City University of New York City 
1976 	 "Site Sculpture:· Zabriskie Gallery. New York City 
"FICA 76," Outdoor Installation. Paris. France 
"American Artists 76." Marion Koogler McNay Art Institute. Son Antonio. Texas 
1977 	 "The Material Dominant," Penn State University. University Pork. Pennsylvania 
''Outdoor Environmental Art." New Gallery or Contemporary Art. Cleveland. Ohio 
1978 	 "New York Women Artists," Wordworl<s, Son Jose. California 
"A Sense of the Region.'' Bard College, Annodole-on-Hudson, New York 
"Constructs: ·Organization of Independent Artists. New York City 
1979 Rutgers University. New Brunswick. New Jersey 
Grant Recipient, American Academy and Institute of Arts and letters. New York City 
1980 Hofstra University. Hempstead. New York 
Lehigh University. Bethlehem. Pennsylvania 
Selected Bibliography 
1972 Anderson. laurie. "Reviews," ARTnews. vol. 71 , # 7, November. p . 89. 
1973 Kingsley, A .• "Women Choose Women." ARTFORUM. vol. 11 . # 7. Morch. pp. 69-73. 
Weatherford. E .. "Art: Crotts for Art's Sake." MS.. vol. 1. #11 . May, p . 28. 
1974 Alloway, lawrence. THE NATION. October 9. 
Perrault. John. THE VILLAGE VOICE, January 23. 
1975 Ratcliff. Corter. "New York Letter.'' ART INTERNAnONAL. val. 19. #9. November. p . 63. 
1976 Brown. Ellen. CINCINNATI POST. May 22. 
Hochfield. Sylvia. "Sculptural Grounds," ARTnews. val. 75. # 4. April. pp. 70-72. 
"Basel Art Fair," WASHINGTON POST. July 18. 
1977 Llppard, Lucy, "Art Outdoors , , .," STUDIO INTERNAnONAL. val. 193, #986. March/ April. 
pp. 83-90. 
1978 Betz. Marjorie. "New York Reviews." ARTnews. val. 77 . #10. December. p . 156. 
lubell, Ellen, "Healy's Double Header," THE SOHO WEEKLY NEWS. October 18. 
Robins. Corinne. "Anne Healy: Ten Years of Temporal Sculpture Outdoors and In," ARTS 
MAGAZINE. vol. 53, #2. October. pp. 129-131. 
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Edward
Mayer
Bam In Union, New Jersey.1942 
Lives in Athens. Ohio 
Selected Individual Exhibitions 
1973 Carl Solway Gallery. Cincinnati, Ohio 
1976 Carl Solway Gallery, Cincinnati, Ohio 
1977 	 Ohio State University. Columbus. Ohio 
1978 	 Kunstholle. Darmstadt, West Germany 
Brown University. Providence, Rhode Island 
O.K. Harris, New York City 
1980 	 Zabriskie Gallery, New York City 
Nassau County Museum. Roslyn, New York 
Selected Group Exhibitions 
1978 "NewTalent Exhibition." Zabriskie Gallery. New York City 
1979 "The Ohio Selection." The Dayton Art Institute. Ohio 
"NEA Regional Fellowship Exhibit," Wright State University, Dayton, Ohio 
1980 "Architectural Sculpture," Hunter College. New York City 
"Five OhioSculptors." Contemporary Art center, Cincinnati, Ohio 
"Stacked. Pocked and Hung," N.A.M.E. Gallery, Chicago. Illinois (traveling exhibition) 
"Studio Workshop Exhibition," P.S. 1. New York City 
"Stocking. Rigging and Binding," Washington Project for the Arts. Washington, D.C. 
"Architectural References:· Los Angeles Institute for Contemporary Art. California 
Selected Bibliography 

1976 Brown, Ellen. ''Lumber Yard School of Sculpture is Exciting:· CINCINNATI POST. April 24, 

p.44. 
Brown. Ellen. "Reviews," ART IN AMERICA. val. 64. #4. Summer. p . 109. 
1978 	 Fronk, Peter. ''Reviews:· THE VILLAGE VOICE. October 2, p. 121. 
McClelland, Elizabeth. "Edward Moyer." ARTS MAGAZINE. val. 53. #4, December. p. 5. 
Sperlich, Dr. H.G.• "Setzungen in Holz," Kunsthalle, Darmstadt. West Germany 
(catalogue). 
1979 Jones. Michael. "Regional Fellowship Exhibition," Wright State University. Dayton. Ohio 
(catalogue). 
Perlberg, Deborah. ''Reviews," ARTFORUM. vol.17. #5. January. pp. 66-67. 
1980 Day. Holliday T.. "Stacked. Pocked and Hung," N.A.M.E. Gallery. Chicago. Illinois and the 
New Gallery ofContemporary Art. Cleveland. Ohio (catalogues). 
Dietch. Deborah. "Architectural Constructions," SKYLINE: ARCHITECTURE AND DESIGN 
REVIEW. val. 2. #8. p. 6. 
Findsen. Owen, "Ohio Faculties Produce Fine Art," CINCINNATI ENQUIRER. February 17, 
p. F-8. 
Lewis. JoAnn. "At WPA. An Experimental and Ambitious Attematlve." WASHINGTON 
POST. July 12, p. 8-7. 
linker, Kate. ''An Anti-Architectural Analogue," FLASH ART, #94-95. pp. 20-25. 
McCaslin. Walt. "It's a Whale of a Sculpture:· THE JOURNAL HERALD. May 31, p. 25. 
Morgan. Ann Lee, "Reviews." THE NEW ART EXAMINER. val. 7. #8. May. p . 14. 
Olander, William, "Ohio Sculptors: Score and Performance," DIALOGUE. MayI June. 
p.38. 

Zimmer, William. "Reviews." THE SOHO WEEKLY NEWS. February 13, p. 25. 
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Joshua
Neustein
Born In Danzig. 1940 
lives in New York City 
Selected Individual Exhibitions 
1971 	 Israel Museum. Jerusalem 
Tel Aviv Museum. Israel 
1972 	 Yvon Lambert Gallery. Paris. France 
1973 Yodfat Gallery. Tel Aviv.lsrael 
1974 Bertha Urdong Gallery, New Yon< C ity 
1976 The Golan Heights 
1977 Gallery Birch. Copenhagen. Denmark 
Tel Aviv Museum, Israel 
1978 	 Camegie-Mellon University. Pittsburgh. Pennsylvania 
Gallery Gimmel. Jerusalem, Israel 
Mary Boone Gallery. New York City 
Belfast. Northern Ireland 
1980 	 Givan Gallery. Tel Aviv. Israel 
Selected Group Exhibitions 
1970 Tel Aviv Museum. Israel 
1971 ''Concept and Information.·· Israel Museum. Jerusalem 
"Earth. Air. Fire. Wotec Elements of Art." Boston Museum. Massachusetts 
1972 "Affidavit." Gallery House. London. England 
1973 "Landscape to Abstraction to Nature." lsrael Museum. Jerusalem 
1974 "Beyond Drawing," lsroel Museum. Jerusalem 
1975 Worchester Art Museum. Massachusetts 
1976 "Words." Artisrs House. Tel Aviv.lsroel 
1977 Louisiana Museum. Cophenhagen. Denmark 
"Strelchman. Kupferman. Neusteln," Bertha Urdang Gallery, Jerusalem. Israel 
1978 " Location/ Direction." Uri and Rami Museum. Israel 
"Seven Artists," Los Angeles County Museum, California 
1979 	 lntemotional Biennale of Prints. Tokyo, Japan 
Hillel Gallery. Jerusalem. Israel 
Marianne Deson Gallery. Chicago. Illinois 
1980 	 "Marking Black.'' The Bronx Museum of Art. New V()(k City 
"Boundaries." Israel Museum. Jerusalem 
"With Paper About Paper," Albright-Knox Art Gallery. Buffalo. New York 
Selected Bibliography 
1969 Barzel, Amnon. " Boots! Manifesto of Art." HAARETZ. January 3. 
1971 Loercher. Dianne. " E.A.F.W. Boston Fine Arts," CHRISTIAN SCIENCE MONITOR. February 9. 
1972 Fischer. Yono. "New Trends.. . .''STUDIO INTERNATIONAL. vol. 183. #942. March, 
pp. 122-125. 
1973 Fischer, Yona. "Joshua Neustein. Drawings 1970-73:' Bertha Urdong Gallery. 
New Vori< City (catalogue). 
1974 Breitberg. Sara. "Two Events byJ. Neusteln," VEDIOT AHRONOT. January 5. 
Gilbert-Rolfe. Jeremy. " Reviews:· ARTFORUM. vol. 12. #8. April . p. 78. 
1975 Pincus-Witten, Robert, "The Sons of light: An Observer's Notes in Jerusalem." ARTS 
MAGAZINE. Vol. 50. #1 . September. pp. 64-73. 
1977 Pincus-Willen. Robert. "The Neustein Papers." ARTS MAGAZINE. vol. 52. #2. October. 
pp. 102-115. 
Pundik, Herbert, "On Critical Distance," Gallery Birch. Copenhagen. Denmark 
(catalogue). 
Rappaport. Tallo. " Research Into Paper," DAVAR. June 15. 
1978 Kosher. Steven, "The Substance of Paper.'' ARTFORUM. vol. 16. #7. March. p . 26. 
Ronnen. Meir. "Report From Jerusalem," ARTnews. vol. 77, #1. January. pp. 128-129. 
Zalmona. Yigal. "The Loaded Brush of Joshua Neustein.'' MAARIV. November 3. 
1979 Bumside. Madeleine and lngberman, Jeannette. "Marking Black.'' The Bronx Museum of 
Art. New Y()(k City (catalogue). 
Kosher. Steven. "Seven Artists of IsraeL" ARTFORUM. vol. 17. #10. Summer. pp. 50·54. 
Kotik. Char1otta. " With Paper About Paper," Albright-Knox Art Gallery. Buffalo. New York 
(catalogue). 
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